NEW  ENGLAND  CONSERVATORY  OF  MUSIC,  <^q) 


PIANO  RECITAL 

BY 


ASSISTED  BY 


MR.  WULF  FRIES. 

j&todtnj  Evening,  PBP^  26, 1885, 

AT  8 O’CLOCK. 


PROGRAMME. 


BEETHOVEN.  SONATA,  IN  A MAJOR,  OP.  69,  for  piano  and  ’cello. 

Allegro  ma  non  tanto. 

Allegro  molto. 

Adagio  Cantabile  — Allegro  Vivace. 


LISZT. 


TARANTELLE.  (Venezia  e Napoli.) 


DENNEE.  SERENATA,  OP.  10,  NO.  1. 

“ABSENCE.”  Song  without  words.  (Ms.) 
DANSE  ORIENTALE,  from  Suite  Moderne,  Op.  8. 
HUNGARIAN  GYPSY  DANCE.  (Ms.) 


SAINT-SAENS.  SUITE,  OP.  16,  for  piano  and ’cello. 

1.  Serenade.  2.  Scherzo. 

3.  Romanza.  4.  Finale. 


The  Chickering  Piano  will  be  used  on  this  occasion. 


MME.  DIETRICH  STRONG, 

ASSISTED  BY 

Miss  Sara  C.  Fisher  and  Mr.  Wulf  Fries, 


m 


HURSD^Y  EVENING,  OCTOBER  1,  1 


AT  8 O’CLOCK. 


-h|c  PPBGP/IJxI.  Jjw- 


GREG01R  and  SERVAIS.  DUO  BRILLANT,  for  Piano  and  Violoncello. 


BELLINI. 


W.  H.  SHERWOOD. 
J.  ORTH. 

S.  B.  WHITNEY. 


POLACCA,  “I  Puritani.” 


IDYLLE. 

GAVOTTE.  (Ms.) 
TARANTELLE. 


GOUNOD. 


“ O,  THAT  WE  TWO  WERE  MAYING.” 


MOZART. 

POPPER. 


LARGHETTO. 

TARANTELLE. 


The  Chickering  Piano  is  used  on  this  occasion. 


■ 


^•New  England  Conservatory  of  Music.  h=§^ 


Organ  and  Choral  Concert 

(1356th  Recital,) 

In  Tremont  Temple, 

MONDAY  AFTERNOON,  NOY.  9th,  1885, 

AT  2 O’CLOCK. 


Programme. 

BERTHOLD  TOURS.  FANTASIE  IN  C. 

Miss  Emma  Hall. 

SONATA. 

(Two  movements.) 

Mr.  Leslie  Goldthwaite. 

Air:  ARM,  ARM,  YE  BRAVE. 

Chorus:  WE  COME  IN  BRIGHT  ARRAY. 
Miss  Nellie  P.  Nichols, 

(Organist,  Dudley  Street  Baptist  Church.) 

FUGUE  IN  F MINOR. 

Mr.  Homer  A.  Norris, 

(Organist,  Tremont  Unitarian  Church.) 

MASS  IN  F. 

Conservatory  Chorus,  under  the  direction  of  Mr.  W.  F.  Sherwin. 

Solos  by  Misses  Sherrod  and  Hawkes,  Messrs.  Hoare  and  Young. 

Mr.  Homer  A.  Norris,  Organist. 

MENDELSSOHN.  SONATA  IN  F MINOR. 

Allegro  con  moto  e serioso.  Recitative.  Allegro  molto. 

Mr  Edward  H.  Knight, 

(Organist,  First  Methodist  Church,  Salem.) 

GUSTAV  MERKEL.  WATCHNIGHT  PASTORALE. 

Mr.  C.  S Johnson, 

(Organist,  Union  Congregational  Church.) 

GOUNOD.  MARCH  from  “ Queen  of  Sheba.” 

Mr.  John  O’Shea, 

(Organist,  St.  Joseph’s  R.  C.  Church.) 

BISHOP.  GLEE.  “ Hark  ! Apollo  strikes  the  Lyre.” 

Conservatory  Chorus. 


TOPFER. 


HANDEL. 


BACH. 


CONCONE. 


■J 


New  England  Conservatory  of  Music 


QUARTERLY  CONCERT, 

(1358th  Recital,) 

Boston  Music  Hall, 

ZtSTO'VIEIMIIBIEjIR,  14,  18S5,  _A_T  2 I3.  3VC 


Program. 

WEBER. 

MARCH  AND  PRESTO  from  Concertstuck. 

Miss  Della  Upson. 

(Orchestral  parts,  on  2d  piano,  by  Miss  Lillie  Hyde.) 

COWEN. 

“THE  BETTER  LAND.” 
Miss  Eva  Hawkes. 

ALARD. 

“ FANTASIE  DE  CONCERT.”  “ Trovatore.” 
Miss  Ida  Howard. 

BEETHOVEN. 

VARIATIONS,  OP.  34. 

Miss  Mabel  E.  Phipps. 

BENEDICT. 

ARIA,  “ Prendi  per  me  see  Cibero.” 
RONDO,  “ Nel  dolce  incanto.” 

Miss  Mary  Camden. 

ALARD. 

ALLEGRO  from  First  Symphony.  (Duo  for  violins.) 

Misses  May  Elise  Fellows  and  Marie  Paige. 

ROSSINI. 

a.  “When  the  morning  sweetly 

“L’lTALIAN  IN  ALGIERI.  , . „ ^ustoCarts  all  fresh., 

glowing.” 

Conservatory  Chorus, — Mr.  W.  F.  Sherwin,  Conductor. 

SCHUMANN. 

SONATA  in  G minor,  Op.  22.  (First  movement.) 
Miss  Annie  C.  Crosby. 

BENEDICT. 

CARNIVAL  DE  VENICE. 

Miss  Birdie  Keeran. 

CHOPIN. 

ANDANTE  SPIANATO  AND  POLONAISE. 
Miss  Anna  Fling. 

ROSSINI. 

« SEMIRAMIDE.”  “Bel  raggio.” 
Miss  M.  H.  O’Reilly. 

FORD,THOS.(i6o4.)MADRIGAL,  “Since  first  I saw  your  face.” 

Conservatory  Chorus. 

C-hickering  pianos  are  used  on  this  occasion. 

Next  Term  of  the  Conservatory  begins  Monday,  Nov.  23,  1885. 


* 
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NEW  ENGLAND  CONSERVATORY  OF  MUSIC, 


RECITAL 


LOUIS  IZC^JLS, 

ASSISTED  BY 

TIMOTHEE  ADAMOWSKI 

AND 

LOUIS  C.  ELSON, 


THURSDAY,  DEC,  10th,  1885,  AT  130  P.  1. 


The  Steinway  Piano  is  used  on  this  occasion. 


Programme. 


SCHUMANN.  CARNEVAL,  Op.  9. 

Preambule — Pierrot — Arlequin  — Valse  Noble — 
Eusebius  — Florestan  — Coquette  — Replique  — 
Sphinx — Papi lions — Letfres  Dansantes — Chiarina — 
Chopin  — Estrella  — Reconnaissance  — Pantalon  et 
Columbine  — Valse  Allemande — Paganini — Aveu — 
Promenade — Pause — Marche  des  “ David’s  buend- 
ler”  contre  les  Philistins. 


MAAS.  “SONG  OF  THE 

(Poem  by  L. 

In  ashen  twilight  of  the  North, 

In  murmured  rush  of  distant  streams, 

My  fancies  all  went  flying  forth, 

And  I lay  wrapped  in  waking  dreams. 


NORTH,”  Ballad  for  Baritone,  Op.  17. 

C.  Elson  ) 

And  then  the  past  lay  with  its  dead. 

Again  the  green  hills  came  in  view, 

But  now’  there  stood  in  warriors’  stead 
A smiling  group  with  eyes  of  blue. 


Now  all  the  waters  of  the  fjord, 
And  all  the  hills  of  gloomy  green, 
Were  peopled  by  a warlike  horde 
Of  sturdy  men  of  fearless  mien. 


Their  only  war  was  with  the  soil, 
Loving  and  gentle  all  their  ways, 
They  lived  and  died  in  simple  toil, 
And  never  knew  the  poet’s  praise. 


I saw  the  fatal  Viking’s  fleet 

Sail  out  from  shore,  with  strident  cries ; 
I saw  the  slender  warships  meet, 

I heard  the  din  of  battle  rise. 


With  Viking’s  laud  all  harps  have  rung, 
And  singers  chant  it  without  cease  ; 
But  is  there  not  a kinder  tongue 
To  sing  the  victories  of  peace  ? 


And  helpless  infants  tossed  on  spears, 
And  mothers  crazed  in  wild  affright, 
And  fair-haired  boys  of  tender  years 
Lay  gashed  and  writhing  in  the  night. 


And  w'hen  the  final  scroll  is  read, 

A greater  one  than  that  of  fame, 
Which  shall  stand  nearer  to  the  head — 
The  peasant’s  or  the  Viking’s  name  ’ 


MAAS.  SONATA  for  Piano  and  Violin,  Op.  16. 

Introduzione—  Allegro  vivace. 
Andante  con  variazione. 

Finale,  Allegro  con  fuoco. 

ELSON.  SONGS.  * 

a.  “ What  noisy  tumult.” 

b.  “ The  world  is  fair.” 

c.  '*  A myth.” 


> 


SCHUMANN. 


DES  ABENDS,  Op.  12. 


CHOPIN.  POLONAISE,  A-flat,  Op.  53. 


WAGNER.  “AM  STILLEN  HERD.” 

This  is  a transcription  for  Piano  by  Liszt  of  the  famous  song  from  the  opera  “ Meistersinger,”  and 
it  is  the  first  time  that  it  is  played  in  America. 


WAGNER.  FEUER  ZAUBER  (magic  fire  music  from  Nibelungenring). 

Feuer  Zauber  is  the  closing  scene  of  the  Opera  “ Walkure.”  Wotan  (the  God  Jupiter  of  the  Gre- 
cian mythology)  has  consigned  his  disobedient  daughter,  Brunhilde,  to  sleep  on  the  top  of  a mountain 
encircled  by  a barrier  of  flames  until  a hero  who  had  succeeded  in  piercing  the  flames  shall  have  found 
and  awakened  her  by  a kiss.  The  piece  describes  the  starting  up  of  the  flames  and  the  gradual  sinking 
into  sleep  of  Brunhilde. 


STRAUSS.  “ NACHTFALTER  ” Valse.  (For  Piano  by  Tausig.) 


LISZT.  AU  BORD  D’UNE  SOURCE.  ETUDE. 


LISZT.  PARAPHRASE  DE  CONCERT,  on  Mendelssohn’s 

Midsummer  Night’s  Dream  music. 


% 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC. 


SOIREE  MUSICAL! 


BY 


MR.  FREDERICK  F.  LINCOLN, 


ASSISTED  BY 


Messrs.  Timothee  Adamowski  and  Wulf  Fries, 


Wednesday,  Dec.  23,  1885,  at  7.30  P.  M. 


Programme. 


EDWARD  GRIEG.  SONATE,  for  Piano  and  Violin,  in  F major,  Op.  8. 

1.  Allegro  con  brio. 

2.  Allegretto  quasi  Andantino. 

3.  Allegro  molto  vivace. 


A.  D.  TURNER.  CHRISTMAS.  A Little  Suite,  Op.  33. 

1.  Prelude,  “ By  the  Fireside.” 

2.  Little  Cradle  Song,  “ Lullaby.” 

3.  March  Grotesque,  “ Santa  Claus.” 

4.  Impromptu,  “ Through  the  Snow.” 

5.  Album  Leaf,  “ Christmas  Greetings.” 


FRANZ  LISZT.  RHAPSODIE  HONGROISE,  “Le  Carnaval  de 

Pesth,”  No,  9. 


CARL  GOLDMARK.  TRIO,  for  Piano,  Violin  and  Violoncello,  Op.  33. 

1.  Allegro  con  moto. 

2.  Scherzo. 

a.  Presto, 

b.  Andante  grazioso. 

c.  Presto. 

3.  Andante  sostenuto. 

4.  Allegro. 


The  Chickering  Piano  will  be  used. 


SLEEPER  HALL 


{ i 


onsenuatoiuj 


Franklin  Square,  Boston. 


OPENING  EXERCISES, 

IStk,  1886, 

at  7.80  f.  TJI. 


Order  of  Exercises. 


Organ  Voluntary — Mr.  George  E.  Whiting. 

Prayer  — Rev.  Alvah  Hovey,  D.D., 

President  Newton  Theological  Seminary. 

Dedicatory  Hymn  — Quartette. 

Miss  Sara  C.  Fisher.  Mr.  J.  C.  Bartlett. 
Mrs.  G.  H.  Stoddard.  Mr.  F.  E.  Morse. 

Address — Hon.  Rufus  S.  Frost, 

President  of  the  Board  of  Trustees. 

“ His  Excellency  George  D.  Robinson, 

Governor  of  the  Commonwealth. 

“ His  Honor  Hugh  O’Brien, 

Mayor  of  the  City. 

“ Ex-Governor  Alex.  H.  Rice. 

“ Rev.  W.  F.  Warren,  LL.  D., 

President,  Boston  University. 

“ Miss  Alice  E.  Freeman, 

President,  Wellesley  College. 

Music  — “ Rejoice  Greatly.” 

Madame  Lillian  Norton. 

Address  — Rev.  Jos.  T.  Duryea,  D.  D., 

Pastor,  Central  Congregational  Church. 

“ Rev.  Julius  D.  Dreher, 

President,  Roanoke  College,  Va. 

“ Charles  C.  Perkins,  Esq., 

President,  Handel  and  Haydn  Society. 

“ Hon.  John  W.  Dickinson, 

Secretary,  State  Board  of  Education. 

“ Edwin  R.  Seaver,  Esq., 

Superintendent  of  Schools,  Boston. 

Doxology,  and  Postlude  — Mr.  H.  M.  Dunham. 


Dedicatory  Hymn. 


Ode  by  Louis  C.  Elson.  Music  by  George  E.  Whitin 

Oh,  Art  Divine  ! Behold  thy  new-made  dwelling  ! 

Descend  upon  the  Altar  which  we  raise  ; 

While  unto  Thee  our  homages  are  welling, 

While  in  thine  own  pure  tones  is  proudly  swelling, 

Our  song  of  praise. 

Now  for  the  hist  time  are  the  echoes  blending, 

Here,  where  hereafter  they  shall  have  their  home. 

From  past  to  future  music’s  greeting  sending, 

For  they  shall  sound  in  cadence  never-ending 
Through  years  to  come. 

Here  shall  resound  the  clang  of  happy  singing, 

As  thy  disciples  gather  round  thy  throne  ; 

And  while  the  chorus  in  its  might  is  ringing, 

The  listening  soul  from  Earth  to  Heaven  is  swinging 
On  wings  of  tone. 

And  at  the  hour  of  prayer,  the  organ  pealing, 

Shall  sound  religion’s  messages  abroad, 

And  bid  “ Be  still  ” to  every  earthly  feeling, 

While  each  rapt  heart  finds  every  tone  revealing 
A path  to  God. 

Peace  on  these  portals  evermore  shall  hover; 

Where  Music  dwells,  unrest  can  never  be  ; 

A purer  sphere  the  seeker  shall  discover 
Where  strife,  and  pain,  and  worldliness  are  over, 

Because  of  Thee. 

Receive  Thy  Temple  ! Live  in  it  forever, 

And  fill  it  with  thy  harmony  divine, 

And  until  fate  the  mortal  harpstring  sever 
Let  all  our  task  and  holiest  endeavor 
Be  wholly  thine. 


i 


new'  ENGLAND  CONSERVATORY  OF  MUSIC. 


orM  iiflo  Cjlo^AL  Concept 


BY 


Organists,  and 


Under  Mr.  Wm.  F.  Sherwin.  Mr.  Homer  A.  Norris,  Class  Organist. 


Thursday  Evening,  January  14,  1886,  at  7.30  o’clock. 


WHITING. 

DUNHAM. 

WAGNER. 

HANDEL. 

HORSLEY. 

GOUNOD. 

LEMMENS. 

I 

BEETHOVEN. 

MENDELSSOHN. 

AUBER. 


-Me  P^0GI^IJslJalE.  ^ 

FIRST  MOVEMENT  OF  SONATA,  in  A minor. 
ANDANTE  in  A-flat. 

MARCH  AND  CHORUS  FROM  TANNHAUSER. 
(Arranged  by  Archer.) 

CHORUS  : “ And  the  Glory  of  the  Lord.” 

GLEE  : “ Gallant  and  gaily.” 

SANCTUS,  from  St.  Cecilia  Mass. 

FANFARE  — CANTABILE  — FINALE. 

THEME  AND  VARIATIONS  (Serenade,  Op.  to.) 
IMPROVISATION  on  “ Auf  Flugeln  des  Gesanges.” 
TRANSCRIPTION  OF  AN  OVERTURE. 


flew  England  Condenvatog  of  WJu^ic. 

SLEEPER  HALL. 

ORGAN  RECITAL 

BY 

Mr.  George  E.  Whiting, 

Wednesday,  Jan.  20th,  1886,  at  7.30  P.  M. 


Programme. 


BEST. 

GRAND  SONATA,  G major,  Op.  38. 

Largo:  Allegro  con  brio. 

Adagio:  Intermezzo:  Finale  Fuga  a 3 voci. 

• 

MENDELSSOHN. 

ANDANTE,  Op.  45. 

BACH. 

TOCCATA  AND  FUGUE,  D minor. 

G.  E.  WHITING. 

RELIGIOUS  MELODY,  with  Variations. 

Finale,  Allegro  vivace  (from  Sonata  in  A minor.) 

GOUNOD. 

MARCH  SOLENELLE. 

SAINT-SAENS. 

MENDELSSOHN. 

BENEDICTION  NUPTIALE. 

IMPROVISATION  on  “Auf  Flugeln  des  Gesanges.” 
(By  Request.) 

WAGNER. 

SELECTION  from  “ The  Flying  Dutchman.” 

Finale  Act  1.  Senta’s  Ballad.  Chorus  of  sailors. 

CONSERVATORY  PRESS. 


New  England  Conservatory  of  Music. 


OPENING  CONCERT 


€4 


IN 

SLEEPER*  HALL 


jUfe. 


THURSDAY,  JAN.  21,  1886,  AT  7.30  P.M. 

Madame  Dietrich-Strong,  Accompanist. 


PROGRAMME. 


WHITING.  ORGAN:  RELIGIOUS  MELODY,  with  variations. 

Finale  — Allegro  vivaoe. 

Mr.  George  E.  Whiting. 

GRIEG.  PIANO  AND  VIOLIN:  SONATA,  N0.2  in  G.  (1st  mov’t  ) 

Messrs.  T.  Adamowski  end  C.  Faf.lten. 


HAENDEL. 


SARASATE. 


GRIEG. 
# * * 


“ RENDU  L SERENO  AL  CIGLIO.”  “ Sosarme.” 
Signor  Augusto  Rotoli. 


VIOLIN  : j 


ROMANZA  ANDALUSA. 
SPANISH  DANCE. 


Signor  Leandro  Campanari. 


“THE  POET’S  HEART.” 

“OVER  HILL,  OVER  DALE.”  “Midsummer  Night’s  Dream.” 
Miss  Sara  C.  Fisher. 


( PRELUDE,  in  E-flat  major,  Op.  22.  No.  4. 
RUBINSTEIN.  PIANO:  J BARCAROLE,  in  A minor,  No.  5. 

( ETUDE,  in  C major.  Op.  22,  No.  2. 

Herr  Carl  Faelten. 

ROSSINI.  DUET  : “ Quale  assalto  qual  cimento.”  (Mose.) 

Mrs.  Mills  and  Signor  Rotoli. 

LEONARD  VIOLIN:  INTRODUCTION  and  Variations.  “Austrian  Hymn.” 

Monsieur  Alfred  De  Seve. 


ROTOLI. 

GUILMANT. 


“AL  TRAMONTO”  (Twilight.) 

“ FIORIN  DEL  PRATO  ” (A  Mountain  Song.) 

Signor  Rotoli. 


MARCH  FUNEBRE  ET  CHANT  SERAPHIQUE. 
Mr.  Henry  M.  Dunham. 


No  Encores. 


CONSERVATORY  PRESS. 


“ O Music ! 

Art  thou  the  evening  breeze  of  this  life, 

Or  the  morning  air  of  the  future  one  ?” 

— Jean  Paul. 


SLEEPER;  HALL. 


RECITAL* 


By  pupils  of 


JfR.  FI^Afll^  E.  N]0pE 


assisted  by 


Ernst  Ruppell,  ’Cello, 


and  Frank  E.  Morse,  Baritone. 


MISS  ELIZABETH  METCALF,  ] 
MR.  FRED.  F.  LINCOLN,  )■ 

MR.  HOMER  A.  NORRIS,  j 


Accompanists. 


FRIDAY  EVENING,  JAN.  22, 1886,  AT  7.30  O’CLOCK. 


-«|c  pp0GP7IJ>IjaE. 

SULLIVAN. 

“THE  LONG  DAY  CLOSES.”  4 

Carol  Club  (under  the  direction  of  Mr.  Morse.) 

FAURE. 

SANCTA  MARIA.  (’Cello  obligato.)  , 

Miss  Flora  A.  Smeallie. 

SPOFFORD. 

“HAIL,  SMILING  MORN.” 

Messrs.C.A.Skoog,E.A.F.Gore,A.E.Skoog  and  M.W.Basford. 


McFARLANE. 

GODARD. 

“MARGUERITE.” 

“ FLORIAN’S  SONG.” 

Miss  Christine  Putnam.  4 

GOLDERMANN. 

KUECKEN. 

ROMANZE,  OP.  22. 
“THE  FAIR.” 

Mr.  Ernst  Ruppell. 

BLUMENTHAL. 

“ ANSWERS.” 

Miss  Hattie  E.  Brush. 

CAMPANA. 

DUET  : “ Io  vivo  e’tamo.” 

Miss  Maud  Welch  and  Mr.  Morse. 

GOUNOD. 

“TELL  ME,  BEAUTIFUL  MAIDEN.” 
(’Cello  Obligato.) 

Miss  Genevieve  Clark. 

WALLACE. 

SCHUBERT. 

SLUMBER  SONG. 

“ AUFENTHALT.” 

Miss  May  E.  Sleeper. 

MOEHRING. 

“ LEGENDS.”  (Female  Quartette.) 

Misses  Putnam,  Clark,  Welch  and  Snow. 

SMART. 

“BY  THE  BLUE  SEA.” 
Mr.  M.  W.  Basford. 

TULLY. 

“HITHER!  FAIRIES  TRIP.” 
Carol  Club. 

J 


MHPi 


'/'he  Long  Day  Closes. 


No  star  is  o’er  the  lake, 

Its  pale  watch  keeping, 

The  moon  is  half  awake, 

Through  grey  mist  creeping. 

Sit  by  the  silent  hearth 
In  calm  endeavor 
To  count  the  sounds  of  mirth, 
Now  dumb  forever. 

The  lighted  windows  dim 
Are  fading  slowly, 

The  fire  that  was  so  trim 
Now  quivers  lowly. 


The  last  red  leaves  fall  round 
The  porch  of  roses, 

The  clock  hath  ceased  to  sound, 
The  long  day  closes. 

Heed  not  how  hope  believes 
And  fate  disposes ; 

Shadow  is  round  the  eaves, 

The  long  day  closes. 

Go  to  the  dreamless  bed, 

Where  grief  reposes ; 

Thy  book  of  toil  is  read, 

The  long  day  closes. 


Hally  Smiling  Mont. 

Hail,  hail,  smiling  morn,  that  tips  the  hills  with  gold, 
Whose  rosy  fingers  ope  the  gates  of  day, 

Who  the  gay  face  of  nature  doth  unfold, 

At  whose  bright  presence  darkness  flies  away. 


Legends. 


1 know  not  why  I dream  to-night, 
Is  it  thy  ringlet’s  dusky  light  ? 

Is  it  thine  eyes  where  I with  pain 
The  azure  lake  behold  again  ? 

Is  it  thy  mouth  like  rose-bud  fair 


That  breathes  for  me  a fragrance 
rare  ? 

Is  it  thy  voice  whose  magic  spell 
Enchanteth  me,  thou  nightingale  ? 
Be  still,  my  heart  is  glowing  yet 
With  legends  of  the  Orient. 


Hither!  Ha  t ries  2 rip. 


Come  at  our  mystic  call, 

Ye  troops  of  elfins  one  and  all, 
With  music  in  every  step, 

By  mortals  softly  heard, 

Who  fancy  in  the  twilight  hour 
That  we  can  use  our  mystic  pow’r. 
Come  now  the  light  of  day 
Leaves  no  revealing  ray. 


We  can  dance  merrily  here, 

No  one  near,  none  to  fear. 

Then  trip  away  elf  and  fay 
Until  day,  here  we  stay, 

Merrily  dancing,  hither  advanc- 
ing, 

Nobody  glancing.  See  ! we  quick- 
ly obey. 


Come  away ! ere  the  stars  cease  to  twinkle. 

There  are  moments  of  mirth  for  the  fairies  to  enjoy. 
Then  trip  at  our  mystic  call, 

Ye  troops  of  fairies  great  and  small. 

Come,  come,  and  be  happy  all 
At  our  elfin  ball. 

Come  ! Come  ! Come  ! Come  ! 


\ 


• • f 

•f. \ •'  ,nT^ 
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NEW  ENGLAND  CONSERVATORY  OF  MUSIC 


*33  In  Tremont  Temple, 


>-<<-► 


@y/ec|iTe/c|aij  ©Kftemooa,  ^an,  ^7^?  at  Q o’c?oc&, 


Programme. 

WHITING.  POSTLUDE  IN  G. 

Mr.  Frank  R.  Adams. 

SONATA  IN  D MINOR,  Choral  and  Variations. 

Miss  Lillie  E.  Hyde. 

FANTASIE  IN  F. 

Mr.  Walter  J.  Kug-ler. 

CALCOTT.  “ QUEEN  OF  THE  VALLEY.” 

Conservatory  Chorus,  under  Mr.  W.  F.  Sherwin. 

ANDANTE  PASTORALE. 

POSTLUDE  IN  F. 

Miss  Cora  Gunn. 

VARIATIONS  ON  RUSSIAN  HYMN. 

Miss  Anna  C.  Burt. 

SANCTUS. 

Conservatory  Chorus. 

WAGNER.  INTRODUCTION  AND  BRIDAL  CHORUS  from  “ Lohengrin.” 

Mr.  H.  F.  Williams. 


SMART. 

RINK. 


FREYER. 


GOUNOD. 


MENDELSSOHN. 


BEST. 


The  next  term  of  the  New  England  Conservatory  of  Music  begins  Feb.  8th,  1886. 


1 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC. 


JfafF. 


RECEPTION, 


iJncJa^  G^ening,  @Je6t 


At  8 o’clock. 


yoqramme. 


ORCHESTRAL  MUSIC. 


PROLOGUE. 


[These  world  wide  known  characters  of  Shakespeare,  here  present, 
have  given  their  bond  that  during  certain  parts  of  this  evening  there 
shall  nothing  fall  from  their  lips  but  such  forms  of  speech  as  have 
been  used  by  the  immortal  Shakespeare  and  they  have  further  agreed 
that  upon  fortfeiture  of  their  bond  they  will  suffer  any  penalty,  that 
the  Noble  Duke,  as  Judge  may  pronounce.] 


i.  WINTER’S  TALE. 


2.  HENRY  VIII. 


3.  SONG:-  “Orpheus  and  his  Lute.” 


SULLIVAN 


4.  KATHERINE  THE  SHREW. 


5.  SONG  : “Should  he  Upbraid.” 


BISHOP 


6.  THE  TEMPEST. 


7.  ROMEO  AND  JULIET. 


8.  SONG  : “From  Romeo  and  Juliet” 


ORIGINAL 


9.  MACBETH. 


OTHELLO. 


ii.  COMEDY  OF  ERRORS. 


12.  MUCH  ADO  ABOUT  NOTHING. 

I 

13.  MERCHANT  OF  VENICE. 

14.  SONG:  “Hark!  Hark!  The  Lark!  Who  is  Sylvia?”  SCHUBERT 

15.  MERCHANT  OF  VENICE. 

16.  MACBETH. 

17.  MIDSUMMER  NIGHT’S  DREAM. 

18.  DUET:  “I  know  a bank  whereon  the  wild  thyme  grows.”  HORN 
19.,  QUARTETTE  : “How  sweet  the  Moonlight  sleeps!”  LESLIE 

INTERMISSION. 

Orchestra. 

Midsummer  Night’s  Dream  — Act.  V,  Scene  I. 

Puck’s  “ Good-night.” 

Orchestra. 

“ No  epilogue,  I pray  you  — never  excuse  ; for  when  the  players 
are  all  dead,  there  need  none  to  be  blamed.” 

“ For  never  anything  can  be  amiss 
When  simpleness  and  duty  tender  it.” 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC. 


SLEEPER  HALL. 


BY 


(Class  of  ’87,) 


ASSISTED  BY 


Mr,  @y/u fj?  iJrie/i),  ^iofonceffo, 


ar^il 


Mme,  5@)iefneR  t^fror^g,  eAccompam^f, 


FRIDAY,  MARCH  12th,  1886,  AT  7.30  P.  M, 


Programme. 


MENDELSSOHN.  CONCERTO  in  D minor,  Op.  40  (First  movement.) 

(With  2d  Piano  accompaniment.) 

Miss  Annie  Loring. 

POPPER.  ROMANCE  for  ’Cello. 

Mr.  Fries. 

CHOPIN.  BALLADE  in  A-flat,  Op.  47. 

Mr.  George  F.  Beck. 


RUBINSTEIN.  ANDANTE  LARGAMENTE  from  Sonata  in  E min, Op. 12 

Mr.  Homer  A.  Norris. 

BOCCHERINI.  LARGHETTO  AND  RONDO  for  ’Cello. 

Mr.  Fries, 

LISZT.  “ WALDESRAUSCHEN.”  Etude  de  Concert. 

Mr.  H.  G.  Hopper. 


Chickering  Piano  is  used  on  this  occasion. 


/ 


V 


' 


New  England  Conservatory  0f  Music. 

Sleeper  Hall. 


VOCAL  RECITAL 


BY 


Welch 

(Graduate  under  Mr.  Frank  E.  M„r„  , Aw'-'-*A  > "" 


(Graduate  under  Mr.  Frank  E.  Morse, i 
ASSISTED  by 

Me.  ©y/uff  3W,  ’dc ??M, 


AND 


Maiatne  ©;efriefi-,gtt.ori 

Piam^Cancj  e/Wompai^i/t, 

FRIDAY’  ApR‘  2-  i«««,  at  7.45  P.  M, 


Schubert. 


Programme, 

Die  Junge  Nonne. 

GREGoIR  AND  SERVAIS-  GZND  **  Piano  and  -Cello 

Handel.  „ „ “6  stro“«  Mr.  Fries.  ' 

We  was  Despised.” 


VOLKMANN. 


Henschel. 

Lynes. 

Ritter. 


Popper. 


Mercadante. 


f Romance. 

( Waltz. 

Mr.  Fries. 


The  Sunny  Beam. 

When  Love  is  Done. 

At  the  Dawn,  (’cello  oblig 


ato.) 


Sarabande  and  Gavotte. 

Mr.  Fries. 


Ah  S’estinto  Ancor  mi  vuoi. 


New  England  Conservatory  of  Music. 


SLEEPER  H i^L. 


REE  + 1 


KJ 


H U 


Mr.  Frank  Addison  DoPter 


ASSISTED  BY 


>ignor  "taecmiLYO  d>ampcmari, 

Mr,  Q)fi.ar?e&  iJ,  @yv^e6&er,  (Henor, 


anil  Mr,  <A.  Si).  ©lurr^er, 


Thursday  Evening,  April  8th,  1886, 


AT  8 O’CLOCK. 


Chickering  Pianos  used. 


Programme, 


RIES. 


CHOPIN. 

PORTER. 

PORTER. 


PORTER. 


SUITE  No.  3 in  G major,  Op.  34. 
(Violin  and  Piano.) 
Moderato. 

Tempo  de  Bourree. 

Adagio  non  troppo. 

Andante  Commodo  (Gondolira.) 
Molto  Vivace. 


POLONAISE  in  C-sharp  minor. 
NOCTURNE  in  G major. 
MAZURKA  in  C major. 

(MS.  First  time.) 


SONGS.  (MS.) 

“ Love’s  Touch.” 

“ Serenade.”  (Set  to  Study  Op.  30, 
No.  11,  Turner.) 

(First  time.) 

“ In  May.” 

(Dedicated  to  Mr.  Webber.) 


FESTIVAL  MARCH  for  Two  Pianos. 
(Dedicated  to  Mr.  Turner. 

(MS.  First  time.) 


■HHI 


wmm 


Love’s  Touch. 


Thou  art  a gift,  sweet  rose, 

From  one  who  loves  me  well. 

I mourn  that  thou  must  die — 

A day  thy  life  may  tell. 

I laid  thee  safe  away, 

A kiss  thy  ready  shroud, 

Oh  joy  ! Love’s  touch  embalmed 
Thy  beauty  rare,  thy  bloom’s  undimmed, 
Thy  heart,  thy  perfume  locked  within. 

— Lily  M.  Storrs. 


Serenade, 

Good  night  ! Good  night,  beloved  ! 

I come  to  watch  o’er  thee  ! 

To  be -near  thee, — to  be  near  thee, 

Alone  is  peace  for  me. 

'7V  'TV  "TV  "TV  '7V' 

Thine  eyes  are  stars  of  morning, 

Thy  lips  are  crimson  flowers  ! 

Good  night  ! Good  night,  beloved  ! 

While  I count  the  weary  hours. 

— Longfellow. 


In  May. 

In  May,  the  loveliest  of  months, 

When  all  the  trees  were  blooming, 

I felt  within  my  bosom 
Young  Love  his  power  assuming. 

’Twas  in  the  loveliest  of  months, 

When  all  the  birds  were  singing, 

I laid  my  heart  before  her, 

My  vows  of  true  love  bringing. 

— From  the  German  of  Heine. 


NEW  ENGLAND  CONSERVATORY  OF  MDSIO. 

ORGAN  TWO  CHORAL  CONCERT 

Tremont  Temple, 

Tuesday,  April  13, 1886,  at  2 o'clock. 


Programme. 


guilmant. 


BEST. 


BACH. 


MENDELSSOHN. 


E.  BATISTE. 


SONATA,  D minor. 

First  movement. 

Mr.  Leslie  Goldthwaite. 

VARIATIONS  on  a Scotch  Air. 

Miss  Nellie  P.  Nichols. 

TOCCATA,  F major. 

Miss  Nellie  C.  Wright. 

ORGAN  SONATA,  No.  2,  in  C minor. 

Miss  Blanche  Atherly. 

OFFERTOIRE,  Op.  3,  D minor- 
Miss  Anna  Whiting. 


guilmant. 


FINALE,  E-flat. 

Mr.  Louis  L.  Curtis. 


MENDELSSOHN. 


art  ii« 

HALIE.  a Sacred  Cantata. 

r.^oo.™t,nrv  Chorus, W.F.Sherwin, Conductor. 


SOLOISTS:  SOPRANI: 

Miss  Della  Morgan, 

Miss  Florence  Sherrod,  Miss  Alice  L.  Peters. 

Miss  Lutie  Smith, 

' Miss  Augusta  S.  Moore, 

Mbs.  Eva  Hawkes  Howard,^  Hatt1b  E.  Brush. 

LEADER  OF  ORCHESTRA  ; MONS.EUR  A.  De  SiSve. 

PIANIST:  Miss  Amy  Wood. 

CLASS  ORGANIST,  Mr.  Homer  A.  Norms. 

The  Narrative  and  connecting  readings  by  Proe.  S.  R. 

The  Next  Term  Beeins  Monday,  April  19,  1880. 


New  England  Conservatory  of*  Music 


SLEEPER  HALL. 


MATINEE 


BY 


ASSISTED  BY 


SIG.  LEANDRO  CAMPANARI, 

Jlfridatj  ijptcrnocn,  fjlpril  16,  1886,  at  4 o’clock. 


pS^SS^MMS. 

GOLDMARK.  SUITE  for  Piano  and  Violin,  Op.  n. 

Allegro  — Andante  sostenuto  — Allegro  — Presto. 


MOSZKOWSKI. 


BARCAROLLE. 
WALTZ  (by  request.) 


RHEINBERGER.  SONATA  for  Piano  and  Violin. 

Allegro  — Adagio  — Tarantelle. 


Knabe  Pianos  used. 


New  England  Conservatory  of  Music. 


SLEEPER  HALL. 


SOIREE  MUSICALE 


BY 


H 


ASSISTED  BY 


Ijjoiiaieur  Alfred  Dc 


Seve,  Violin, 

|Jrie6,  ’fjello,  and 

lgi66  jplldrcd  fjfuckcrman,  Soprano, 


Thursday,  April  22,  1886,  at  8 P.  M. 


MENDELSSOHN.  TRIO,  D minor. 

Molto  Allegro  Agitato  — Andante  con  moto  Tranquillo  — 
Scherzo  (Leggiera  e vivace) — Finale  (Allegro  assai  appasionata.) 


SCOFIELD. 


SONGS:  THE  REASON  WHY. 
DAWN. 

GERMAN  BALLAD. 


RHEINBERGER. 

KJERULF. 

BOCCHERINI. 

LISZT. 


BALLADE. 

WIEGENLIED. 

MENUET.  (Transcribed  by  Joseffy.) 
CONCERT  ETUDE,  D-flat. 


Chickering  Piano  used. 


M A Tl  Vf^i 

OF  THE 


IN 


BUMSTEAD  HALL,  , 

\0S(c, 

Saturday,  May  1st,  at  2 o’clock  P.  M. 

BV  THE 

Pupils  of  Mr.  J.  A.  Hills, 

ASSISTED  BY 

MESSRS.  WULF  FRIES  AND  CHARLES  R.  HAYDEN. 


The  Pianos  are  from  Chickering  & Sons. 


(Y-Vi 


1.  CAPRICE.  Op.  49  . . . Hummel. 

Miss  ANNIE  L.  PAYSON. 

2.  SONG.  “ Kennst  du  das  Land ” . . Beethoven. 

Mr.  HAYDEN. 

3.  ADAGIO.  Op.  38  ...  Bargi el. 

For  Pianoforte  and  ’Cello. 

Miss  M.  LOUISE  WINSLOW  and  Mr.  FRIES. 

4.  NACHT  STUECKE  ....  Schumann. 

Miss  VIOLA  J.  PALMER. 


>m 


5- 


Mendelssohn. 


SONG.  “ Auf  Fluegeln  des  Gesanges” 

Mr.  HAYDEN. 

6 IMPROMPTU  WALTZ  . . . Raff. 

Mr.  CALEB  L.  BRIGHAM. 

7.  HORN  SONATA.  Op.  17  . . . Beethoven. 

Horn  part  arranged  for  ’Cello. 

Miss  NELLIE  W.  ALDERMAN  and  Mr  FRIES. 

8.  CHANSON  BOHEMIENNE  . . Liszt. 

Miss  MINNIE  E.  MESSENGER. 

9.  SONG.  “ Sei  mir  gegruest”  . . Schubert. 

Mr.  HAYDEN. 

10.  CAPRICCIO  in  B minor  . . Mendelssohn . 

Miss  ANNIE  S.  ELLIS. 

11.  OVERTURE.  “ Firigal’s  Cave”  . Mendelssohn. 

Two  Pianofortes. 

Misses  PAYSON,  CHADWICK,  THOMPSON  and  CUSHING. 


Commends  itself  to  those  who  desire  a thorough  musical  education 
by  the  following  considerations : The  most  eminent  musicians,  com- 
bining with  knowledge,  skill  and  experience  in  their  peculiar  calling, 
a liberal  general  culture,  are  members  of  the  Board  of  Instruction. 
The  methods  of  instruction  are  such  ns  have  been  approved  by  the 
most  distinguished  masters,  and  tested  by  years  of  experience  in 
this  and  other  countries.  The  collateral  advantages  afforded  by  its 
situation  in  the  heart  of  Boston  are  of  unequalled  variety  and 
excellence. 

The  rates  of  tuition  are  lower  than  those  of  any  similar  institu- 
tion in  existence. 

There  are  more  advanced  pupils  at  present  in  attendance  than  at 
any  other  period  in  its  history.  Since  its  foundation  about  twelve 
thousand  students  have  been  connected  with  it,  many  of  whom  are 
now  filling  important  and  remunerative  situations  in  various  parts 
of  tlie  country. 

The  year  is  divided  into  four  terms  of  ten  weeks  each,  beginning 
in  September,  November,  February,  and  April. 


John  Bait  dr  Co.,  Printers,  Boston. 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC. 


SLEEPER  HALL. 


GRADUATE'S  RECITAL 

BY 


ASSISTED  BY 

M.  ALFRED  DE  SEVE,  Violinist, 


Tuesday,  May  11th,  1886,  at  8 o’clock. 


PROGRAMME 


Saint-Saens.  Sonata,  Piano  and  Violin. 

(Last  three  movements.) 

Adagio — Scherzo  (Allegretto  moderato) — 
Finale  (Allegro  molto.) 


Liszt. 

Schubert. 

Raff. 

Liszt. 


Gnomenreigen. 

March  Militaire.  (Transcribed  by  Tausig.) 
Am  Loreley  Fels. 

Venezia  e Napoli  (Tarantella.) 


Liszt. 


Rhapsody,  No.  9.  (Carneval  de  Pesth.) 


Chickering  Piano  used. 


New  England  conservatory  of  Music. 


SLEEPER  HALL. 


GRADUATE’S  RECITAL 

BY 


ASSISTED  BY 

MR.  WCJLF  FRIES,  ’Cellist,  MR.  H.  M.  DUNHAM,  Organist, 

MME.  DIETRICH- STRONG,  Accompanist, 

Wednesday,  May  12th,  1886,  at  7.30  o’clock. 


PROGRAMME. 

Beethoven.  Song  of  Penitence. 

Kucken.  PIeaven  hath  shed  a tear. 

’Cello  Solo. 

Handel.  Furibondo  spira  il  vento. 

Anton  Strelezski.  Dreams. 

Rubinstein.  Good-night. 

Lassen.  The  sun’s  bright  beams. 


’Cello  Solo. 


Rossini. 


O Salutaris. 


a 


Rgco  Gri^For^  (ioa/ersaforij  of  Ma/ic 


Sleeper  Hall. 


^ VOCAL  RECITAL  *8- 

BY 

Jeannette  F.  Russell, 

(Graduate  under  Mr.  and  Mrs.  J.  O’Neill,) 

ASSISTED  BY 

Miss  Mamie  Geary,  Violinist, 

Mr.  Arthur  D.  May,  Pianist, 

Mr.  Homer  A.  Norris, 

Org-anist  and  Accompanist, 


Uftui\3>c|cUJ,  Mct>/  ‘J§§(9, 


at  8 o’clock  P.  M. 


THE  MEETING  OF  THE  WATERS. 


There  is  not  in  the  wide  world  a valley  so  sweet 

As  that  vale  in  whose  bosom  the  bright  waters  meet; 

O!  the  last  rays  of  feeling  and  life  must  depart, 

Ere  the  bloom  of  that  valley  shall  fade  from  my  heart. 

Yet  it  was  not  that  Nature  had  shed  o’er  the  scene 

Her  purest  of  crystal  and  brightest  of  green  ; 

’Twas  not  her  soft  magic  of  streamlet  or  hill ; 

Oh,  no, — it  was  something  more  exquisite  still. 

’Twas  that  friends,  the  belov’d  of  my  bosom  were 
near, 

Who  made  every  dear  scene  of  enchantment  more 
dear, 

And  who  felt  how  the  best  charms  of  Nature  im- 
prove 

When  we  see  them  reflected  from  looks  that  we 
love. 

Sweet  vale  of  Avoca  ! how  calm  could  I rest 

In  thy  bosom  of  shade,  with  the  friends  I love  best : 

Where  the  storms  that  we  feel  in  this  cold  world 
should  cease 

And  our  hearts,  like  thy  waters,  be  mingled  in  peace. 


PS^®S»J^MMS. 


Ketterer. 

Concert  March. 

Meyerbeer. 

Scena  Dinorah. 
(Ombra  Leggiera.) 

Boehm. 

Cavatina,  Op.  127. 

Ancient  Irish  Air.  The  meeting  of  the  waters. 


(Words  by  Thomas  Moore.) 

Rossini-Liszt. 

La  Charite. 

Haydn. 

Recitative  and  Air  — “On 
Mighty  Pens  ” (Creation.) 

Reinecke. 

Song  — Spring  Flowers. 

(With  Violin  Obligato.) 

New  England  Conservatory  of  Music. 


SLEEPER  HALL. 


Organ  Recital 


BY 


(Pupil  of  Mr.  George  E.  Whiting,) 
FOR  GRADUATION, 


Maij  ^0,  af  <§  o’cfoe&. 


PROGRAMME. 

Mendelssohn.  Overture.  “ Athalie.” 


Bach. 


Prelude  and  Fugue  on  B.  A.  C.  H. 


Guilmant.  Sonata,  D minor,  No.  i,  Op.  42. 

Largo  e maestoso,  Allegro  — 

Andante  quasi  Allegretto  — 

Allegro  assai,  andante  maestoso. 

Best.  Prelude,  Theme,  Variations  and  Finale. 


Verdi. 


Grand  March.  “ Aida.” 


MEW  EMGMMB  E0MSERMT0RY  0P  MUSKL 


SLEEPER  HALL, 

©radyei 

tefg  0 reign  Reeitaf 

T 

BY 

Miss  EMMA  €.  HALL, 


^afuroiery, 

IE)sry  22,  erf  ii  ©’cloc^ 

^I^OG^AMME. 

MERKEL. 

Sonata  in  G minor. 

Maestoso , piu  moto.  Adagio.  Introduction  and  Fugue. 

BACH. 

Fantasia  in  G major. 

WHITNEY. 

Transcription.  (Yesper  Hymn.) 

MENDELSSOHN. 

Duetto.  (Arranged  hy  S.  B.  Whitney.) 

TOURS. 


Fantasia  in  C.  (Three  Movements.) 


SLEEPER  HALL 


New  England  Conservatory  of  Music, 

* 


Piano  Recital  for  Graduation 


BV 


ROSBY, 


(PUPIL  OF  MR.  A.  D.  TURNER). 


Assisted  hy 


Mr.  WULF  FRIES,  ’Cellist,  and  Mr.  TURNER, 


EF)®i)Jay  IT)aj 


\\  1§§6,  erf  5M>®. 


->e  PROGRAM.^ 


1.  a.  SCHARWENKA. 

b.  BACH. 

c.  WAGNER -LISZT. 


Romanza,  op.  33  (First  Movement). 
Prelude  and  Fugue  in  C-sharp  major. 
Spinning  Song  from  “Flying  Dutchman.” 


2.  MOSZKOWSKI. 


Berceuse  for  Piano  and  ’Cello,  op.  29. 


3.  SCHUMANN. 


4.  H.  HOFMANN. 


Sonata  in  G minor,  op.  22. 

II  piu  presto  possibile.  A ndantino.  Scherzo. 
Rondo. 

Serenade  for  Piano  and  ’Cello,  op.  63. 
Marsch.  Lied.  Reigen.  Gavotte. 


3.  CHOPIN. 


Romance  from  E minor  Concerto.  (With 
2d  Piano  Accompaniment.) 


[Chickering  Piano  used  for  this  occasion.] 


New  England  Conservatory  of  Music. 


SLEEPER  HALL 


VOCAL  RECITAL 


BY 


©corgc  E.  C 


(For  Graduation.) 


asc. 


THURSDAY,  JUNE  3d,  1886, 


8 o'clock  P.  M. 


ARTISTS  ASSISTING. 


Mr.  CARL  FAELTEN, 

Pianist.- 

Mr.  WULF  FRIES, 

'Cello. 


Mr.  J.  A.  PENNINGTON, 

Accompanist. 


KNABE  PIANO  USED. 


PROGRAMME. 


"Thus  saith  the  Lord." 
Handel,  [Messiah,).  . . .,  But  who  mey  abide.- 

Schubert, " Der  Wanderer." 

Mendelssohn,  ( Son  and  Stranger,)  "I  am  a roamer. 

R.  Schumann,  . . a.  Adagio  et  Allegro,  op.  70. 

A.  Rubinstein , . . b.  Two  Character  Pieces,  op.  / 1. 

Duets  for  Piano  and  'Cello. 

Mendelssohn,  (Elijah,)  ....  " It  is  enough." 

Schubert, " Aufenthalt.  " 

Chopin,  . . .op.  3.  Introduction  and  Polonaise. 

Piano  and  'Cello. 

Handel.  (Samson,)  . . . " Honor  and  Arms." 


Schumann,  . 


Two  Grenadiers 


new  England  conservatory  of  Music. 


Sleeper  Hall. 


PIANO  RECITAL  FOR  GRADUATION 


BY 


iss  neiiie  p.  Nichole 

(Pupil  of  Mr.  F.  F.  Lincoln,) 


) 


ASSISTED  BY 


MR.  WULF  FRIES  AND  MR.  LINCOLN 


Thursday,  June  10,  1886,  at  3 o’clock. 


-m  PROGRAMME. 


Beethoven. 


Goltermann. 


Concerto,  C minor,  (ist  movement.) 
Reinecke  Cadenza. 

(2d  piano  accompaniment.) 

Romanze.  (Piano  and  ’Cello,)  ( 


Schumann. 

Chopin. 

Bach. 


a.  Novelette,  E major,  Op.  21,  No.  7. 

b.  Nocturne,  B major,  Op.  32,  No.  1. 

c.  Italian  Concerto,  (ist  movement.) 


Reinecke.  Sonate,  A minor, Op. 42.  (Piano  and  ’Cello.) 

Allegro  moderato  — 

Lento  ma  non  troppo  — 

Finale,  Allegro  molto  ed  appassionate. 
(First  time.) 


[Chickering  Piano.] 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC. 


Sleeper  Hall. 

VOCAL  RECITAL  FOR  GRADUATION 

. ' BY 

m Ella  E.  O’Briei), 

(Pupil  of  Mrs.  A.  W.  Porter,) 

ASSISTED  BY 

Signor  Leandro  Campanari, 

Mr.  Wulf  Fries,  and 

Mr.  John  A.  O’Shea, 
Mme.  Dietrich-Strong,  Accompanist, 

m(o 

Saturday  Evening,  June  12,  at  8 o’clock. 


PROGRAMME.!#- 


Weber. 

Flotow. 

Oberon  ) c , ..  r ~ 

Stradella  1 Selectlons  for  Organ. 

Handel. 

Beethoven. 

Qual  Farfalletta. 
Knowest  Thou  the  Land. 

Goltermann. 

Popper. 

Romance,  E minor. 
Gavotte. 

Bach. 

Brahms. 

Schubert. 

My  Heart  Ever  Faithful  (’cello  obligato.) 
Cradle  Song. 

( Death  and  the  Maiden. 

( The  Erl  King. 

Chopin. 

Nachez. 

Nocturne. 
Hungarian  Dance. 

Mozart. 

Luzzi. 

Porge,  Amor  (“La  Nozze  di  Figaro.”) 
Ave  Maria  (violin  obligato.) 

New  England  conservatory  of  Music. 


(1456th  Recital,) 

TREMONT  TEMPLE, 


Thursday.  (j>une  i^th,  i§§6,  at  2 o’cloc 


BACH.  FUGUE  ON  B-A-C-H. 

Mr.  E.  H.  KNIGHT. 

GOUNOD.  Paraphrase  on  “ Nazareth.” 

Mr.  FRANK  R.  ADAMS. 

GUILMANT.  Pastorale  and  Finale. 

Mr.  JOHN  A.  O’SHEA. 

DUDLEY  BUCK.  O,  Beauty  of  Holiness. 

CONSERVATORY  CHORUS. 

Ballade  G minor. 

Mr.  H.  A.  SHIRLEY. 

Ballade  et  Polonaise,  Op.  38. 

Miss  MAY  E.  FELLOWS. 


Arranged  by  W.  T.  Best. 


CHOPIN. 


VIEUXTEMPS. 


HUMMEL. 


BACH. 


Rondo  A minor.  Op.  81. 

[Orchestral  Parts  on  2d  Piano.] 

Miss  MAY  WOOLEVER. 

Fugue  in  A minor. 


Sonata  in  D minor. 


Miss  NELLIE  P.  NICHOLS. 

DUNHAM.  Sonata  G minor.  Adagio,  Allegro  Moltc 

Mr.  HARRY  F.  WILLIAMS. 

STEVENS.  Glee.  “Sigh  no  more  Ladies.” 

CONSERVATORY  CHORUS. 


KNABE  PIANOS. 


onsepoatopu  o 


*V 


US1C. 


Sleeper  Hall. 


Vocal  Recital  for  Graduation 


BY 


(Pupil  of  Mr.  John  O’Niell,) 


ASSISTED  BY 

Mr.  Wulf  Fries,  ’Cellist, 

Mr.  Henry  M.  Dunham,  Organist, 

Mme.  Dietrich-Strong,  Pianist, 


©J^Uh&cjaij , ^ane  *188(9,  at  8 o’efoeft. 


FINK. 


HANDEL. 


CHOPIN. 
ROSENH  AIN. 


MENDELSSOHN. 


RAFF. 


VERDI. 


HANDEL. 

MOZART. 


programme. 


SONATA  in  G minor. 
(Two  movements.) 


WHY  DO  THE  NATIONS  SO  FURIOUSLY  RAGE 
TOGETHER.  (Messiah.) 


NOCTURNE.  (Arranged  by  Cossman.) 
VILLAGE  DANCE. 


ARIA:  It  is  Enough.  (Elijah.) 


CAVATINA,  Op.  91. 


RECITATIVE  : Che  mai  vegg’io  ? 

•CAVATINA  : Infelice  ! e tu  credevi. 

RECITATIVE  : L’offeso  onor,  signori. 

CABALETTA  : Infin  che  un  brando  vinclice. 

(By  request.) 


LARGO. 

MINUET. 


PINSUTI. 


ARROW  AND  SONG. 


New  England  conservatory  of  music. 


Sleeper  Hall. 


Vocal  Recital  lor  Graduation 


BY 


Joseph®  g 


Pupil  of  Mr.  W.  H.  Daniell, 


ASSISTED  BY 


Mr.  Wulf  Fries, 

’Cellist, 

Mr,  A.  G.  Salmon, 

Pianist, 


Mme.  Dietrich»Strong, 

Piano  Accompanist, 

Mr,  Homer  A,  Norris, 

Organ  Accompanist. 


Tuesday,  June  22, 1886,  at  8 P.  M. 


!' 

( 

PROGRAMME, 

STAINER. 

MENDELSSOHN. 

MY  HOPE  IS  IN  THE  EVERLASTING  (Daughter  of  Jairus.)  1 
BE  THOU  FAITHFUL  UNTO  DEATH  (St.  Paul.) 

HANDEL. 

CHOPIN. 

LARGO. 

BALLADE,  Op.  47. 

GRIEG. 

SCHUMANN. 

EMERY. 

OUTWARD  BOUND. 
DEVOTION. 

BURST,  YE  APPLE  BUDS. 

ALARD. 

SELIGMANN. 

FRENCH  ELEGY. 
ALGERIAN  AIRS. 

TOURS. 

HYMN  TO  THE  ANGELS. 

(Melodie  religieuse.  Reponse  a la  Meditation  de  Gounod.) 
’Cello,  Organ  and  Piano. ' 


